Nude in Museum was alive, and kicking!
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Globe Correspondent
-Joan Jonas. loped opne

sirge at the Boston Mno-

seum of Fine Arts Tuesday

night tomplefely Rude, ..

audience—mpstly- students

beards -~ 'End I braced
mgelf for what seemed
certain to be, if net'.a

s -shocher gt Ieast aomethlng o

more dramatic than the

. pseudo~psychedelic title of |
' her performance, "'Organit’
Honey's Vertical Boll”" .- .

-T -lauphed, it wes a
stified sound in that rev-

erentlal -hush; ‘humer, ‘T
" seon Iearned whs to play’
" no .part in the evening's

" samber presentation.” Ms,
Jonas "siood there like
figure ‘out of Andy Wat-
hol's Garden of Eden,

Her single.prop was a
small., ejrcular  mirror

" which she rototéd stowly .

around her bedy, as if she
were discovering' herself
for:the first tyme and was
in. considerakle awe.
Meanwhile - her . shadow
end the rotating mirrer
were reflected in  the
background, For two wmin=-
utes it was an arresting
spectacle, Unforfunabely
ghe ' eottinued her ritual,
slowly turning end turn-
ing, much longer,
 She was televised dur-
ing her pilgrimage sbout
. the stage; and her image
was shown iIn another
mirror of sorts, a TV
acreen, which noeted ez a
counterpoint to the live
performance, B distortion
or different-interpretation
of it, and Anally, as a
commentary on the artist’s
preoccupation with vari-
ous modes of seeing
things.

There was more than
nudity, narcissism and the
nobility of Joan Jonas's
physique, however. At
divers times during her
hour-long video-live show
she could be seen jumping
up and down like & cheer-
leader, howling like a de-
serted. dog, drawing con-
necting Jines on a black-
boafd and ordeting her as=
-sistant to set {fwo iops
spinning, This made me
nostalgie for “miy" childs
hood's Chiiatmases in an
age before exorcism went
public. The performance
wag not without dlaloguie,
Ms. Jonas read a leshian
love-letter  which, she
made plain, had been ad-
dressed to het, then added

- a generous helping of sac-

eharine verse, And she
hammered at her mirror,
alihough she wag, alas,
unable to break it

One ather portion of her
struggles with  identiy
ought to be singled out. Ta
the tune of Montego Bay
bistro Muzak, Ms, Jonas

A’ lerrible silence foll .
over the medium = sized "

with'a smaf.tering of gray-, ‘

Joon Jounas In her porformnnee “Orgnnic Honey's Vottical Roll” at the Museum of Fine Arts,.

appeared onstage dressed
in the spangles of a sleazy
cigarette girl. She bore a
tea tray that was realiy a
mirror, I thought of John
Lennon's “We make her
paint her face and dance.”"
No doubt she intended to
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' convey the idea of woman
dehumanized by a male-
imposed vision of female
sensuality,. It was, I
ihought, like most, of the
evening, a singularly
meaningless  event
though secretive enough {o

make ua incapable of pin-
pointing its essentinl emp-
tiness,

Jean Joanas’ perfor-
mance is but another ex-
ample of what the Beven~
ties seem to be producing
en masse: banhal aberra-

tions, “Every sin is a col-
laboration,” Stephen
Crane tells us, Therefore, T
feel obliged ta identify her

cohorts, who were Babetie-

Mangolte, camera-gpera-

ter, and assistant performe-

er Suzanne Harris. At the
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end of it o]l I-found myselt
drained, Laughter had left
me long since, Bring back
the Marx Brothers' school
of -artistry, In these dreaiy
but very serious days, ni-
hilism ai least should be
comie,




